Anthony Bannon
						
CURRENT POSITION
Director, 1996-present
George Eastman House, International Museum of Photography and Film 
900 East Avenue, Rochester, New York 14607
George Eastman House was chartered by the Regents of the State of New York in 1947 and opened in 1949 as the first museum dedicated to film and photography. Its collections are among the most significant, acknowledged for both their depth and breadth. The collections include:
· Nearly 500,000 photographs that survey all aspects and applications of the medium with work by more than 14,000 artists. More than 100,000 images are available on the Museum’s web site, www.eastmanhouse.org. A traveling exhibition program tours more than 20 exhibitions to over 30 sites around the world each year.
· Nearly 30,000 motion pictures, produced from 1895 to the present, including more than 12 million feet of early cellulose nitrate base film.
· 3 million objects of film ephemera, including scripts, scores, posters and more than 2 million publicity stills.
· 15,000 cameras, projectors, and other cinematographic / photographic equipment, from camera obscuras to digital cameras.
· 50,000 volumes on film and photography history, theory, and preservation, including the papers of seminal figures in the history of photography and the complete archive of Eastman Kodak Company advertisements.
The Museum restored, preserves and maintains George Eastman’s 50-room mansion and his 8.5 acres of gardens as a National Historic Site. The House and its eight gardens, greenhouses and pergolas are a part of the George Eastman Legacy Collection, which also includes the George Eastman Archive and Study Center, with more than 62,500 artifacts, personal and business correspondence, photographs and films.
In addition to the historic house, the Museum's facilities include the 535-seat Dryden Theater, the 80-seat Curtis Theatre and a 75,000 square foot archive building which houses exhibition space, collection storage, classrooms and preservation laboratories. The preservation laboratories, organized in 1972, were part of the first museum department of photograph preservation. Three unique educational efforts at George Eastman House, The Andrew W. Mellon Advanced Residency Program in Photograph Preservation, the Master of Arts in Photographic Preservation and Collections Management with Ryerson University, and the Jeffrey L. Selznick School of Film Preservation with University of Rochester, receive international scholars for residency and study. The Museum’s annual budget is nearly $7 million, with a permanent staff of 75. Programs are generally expensed at approximately $2 million.

EDUCATION
State University of New York at Buffalo; Ph.D., 1994 
English Department, concentration in Culture Studies 
Thesis: Robert Longo: A Practice of Art
State University of New York at Buffalo, M.A., 1976
English Department, Concentration in criticism and film in the Center for Media Study
St. Bonaventure University, B.S., 1964, Biology Department
TEACHING
Sierra Nevada College, Incline Village, Nevada 
Visiting Artists’ Summer Workshops, adjunct, 1995-97 
“Art, Culture and Criticism”
State University of New York at Buffalo:
Art Department, Graduate Program, adjunct, 1991, 1993 
“Seminar in Aesthetics and Criticism of Contemporary Art
Art Department, adjunct, 1985
“Archival Skills”
Art Department, adjunct, 1979-81 
“History of Photography” 
College B, adjunct, 1976-77 
“Aesthetics”
Rochester Institute of Technology, Rochester, New York
School of Photographic Arts and Sciences, Graduate Program, adjunct, 1983-4 
“History and Aesthetics of Photography”
Empire State College, Buffalo, New York, 
Tutor, 1978-81 
“History of Photography” 
“Art Criticism”
SUNY College at Buffalo, Buffalo, New York
Music Department, adjunct, 1975-76 
“Criticism”
New School of Performing Arts, Buffalo, New York 
Film Instructor, 1972-74
Allentown Arts Lab, Buffalo, New York
Film Instructor, 1971
Calasanctius Preparatory School, Buffalo, New York 
Creative Writing Instructor, 1968
Father Baker High School, Lackawanna, New York
Instructor in Biology, Chemistry, English and Journalism, 1964-66
PUBLICATIONS
Warheads: Photographs by Diane Bush, 2006
KuDaEditions, USA

Picturing Eden, 2005
Steidl, Germany
Steve McCurry (Phaidon 55s), 2005
Phaidon Press, London, United Kingdom
Ansel Adams, 2003
Fundación Pedro Barrié de al Maza, A Coruña, Spain
ArtPark, 1989, catalog of the visual arts season 
Natural Heritage Trust of New York State
Arcadia Revisited: Photographs by John Pfahl, 1988, with Estelle Jussim 
University of New Mexico Press
Grace Woodworth: Photographer Outside the Common Lines, 1984, with Mary Stanley 
Schweinfurth Memorial Art Center, Auburn, New York
The Taking of Niagara: A History of the Falls in Photography, 1982 
Media Study/Buffalo, New York
The Photo-Pictorialists of Buffalo, 1981
Media Study/Buffalo with the Albright-Knox Art Gallery, Buffalo, New York
Painterly Photographs: Contemporary Handworked Images, 1980 
Media Study/Buffalo and Washington Project for the Arts
SELECTED ESSAYS AND ARTICLES
“Angelic Mistakes: The Art of Thomas Merton – A Review,” Parabola, Vol. 31, No. 2, Summer 2006 
“An Examination of Museum Practice,” Museum Views, New York, New York, 2004
“George Eastman House Museum,” Western New York Heritage Magazine, Cheektowaga, New York, 2004 
“Reality Just Isn’t What It Used To Be...” Adam Baer: Displaced Perspectives, 2001 
UCR/ California Museum of Photography
“A Sketch.” The Filmic Art of Paul Sharits, 2000 
Burchfield-Penney Art Center, SUNY College at Buffalo
“Information and Technology,” A New Image, 1998 
Societe des Amis du Musee Nicephore Niepce
“Talbot and the Dawn of Photography,” Documentary Editing, 1997
“On Interpretation,” Image. Vol. 35, No. 3&4, 1996
“The Impact of (Adelbert) Ames on Twentieth Century All Theory and Criticism,” Proceedings of the Dartmouth Eye Institute Commemorative Symposium, 1995, Dartmouth College
“Topolski’s New World,” Andrew Topolski, 1993 
Memphis State University Gallery
“Presence and Absence,” David Plowden, 1988
Burchfield-Penney Art Center and Buffalo & Erie County Historical Society
“Bonnie Gordon, Small Masterworks,” Center Quarterly, Vol. 7, No. 3, Spring, 1986
“Bonnie Gordon,” Afterimage, December, 1985
“Focus on Presidents,” Connoisseur, Vol. 214, No. 873, November, 1984
“Silo as Symbol,” Connoisseur, Vol. 214, No. 871, September, 1984
“The (Robert) Motherwell Experiment,” Connoisseur, Vol. 214, No. 867, May, 1984
“Thoroughly Modernist Motherwell,” Continental, Vol. 2, No. 3, March, 1984
“Rena Pelleg,” American Ceramics, Vol. 1, No. 4, Fall, 1982
“The Categorical Imperative: The New Color Photography,” Afterimage. March, 1982
“Criticism of Photography in the Metropolitan Daily Press,” Exposure, Vol. 18, No. 1, 1980
“An Interview with James Blue,” Afterimage, October, 1980
“Letter from Buffalo,” American Photographer, Vol. 5, No. 3, September, 1980
“Edward Steichen: Always Modern, Always Traditional,” Afterimage, January, 1980
“From Formal to Family: Donald Blumberg,” Afterimage, December, 1979
“(Bruce) Baillie’s Use of Light,” Film Culture, No. 67-69, 1979
“Color Semiology and the Transformative Vision of Lucas Samaras,” Camera Lucida, Vol. 1 No. 1, Fall, 1979
“John Pfahl’s Picturesque Paradoxes,” Afterimage, February, 1979
“The Strategies of Signs and Seeing in the Criticism of Photography,” Afterimage, September, 1977
“The Illuminated Workingman: Performance by Elaine Summers,” Amerika Illustrated, USIA Magazine for Russia, January 1977
“Ken Russell,” ArtPark Film Festival, Summer, 1975
“The Electronic Canvas,” Video 17, Vol. 2, No. 1, August, 1974
“The Personal Film,” The Film Study Guide, Vol. 1, No. 4, Niagara University Film Repertory Center 
“John Barth: He Who Does, Teaches,” The Spectrum, Spring, 1970
“Writing and Selling to City Magazines,” The Writer. Vol. 82, No. 9, September, 1969
“Is Reunion with Rome Possible?,” The Episcopalian, Vol. 132, No. 9, September, 1967
EXHIBITIONS CURATED
Portraits from the Vale of Kashmir to the Plateau of Ladakh: Photographs by Louis DeCarlo, David Anderson Gallery, Buffalo, New York, 1999
Quality
Contemporary Art Center, Las Vegas, Nevada, 1999
Photographs by Charles Haupt: Instant Gratification 
Burchfield-Penney Art Center, 1994
Between the Known and the Unknown: Martha Visser’t Hooft’s Vision 
David Anderson Gallery, 1992
Steel & Silver: Photographers Commemorate the Centennial of the Homestead Strike 
Frick Museum, Blatant Images, Pittsburgh Filmmakers, 1992
Robert Lax and Concrete Poetry 
With Nancy Weekley
Burchfield Art Center, 1991
Arnold Mesches 
With Sandra Olsen 
Buscaglia-Castellani Art Gallery, Niagara University, and Burchfield Art Center, 1988
Joseph Piccillo
Burchfield Art Center, 1988
David Plowden: Lake Photographs
Buffalo & Erie County Historical Society and Burchfield Art Center, 1988
Killing Angels: A Performance and Exhibition by Robert Longo 
Burchfield Art Center and Rockwell Hall Performing Arts Center
SUNY College at Buffalo, 1988
Latino/Buffalo
With Juan Gonzalez and Nancy Weekley 
Burchfield Art Center, 1986
Taking Liberty: The Centennial Exhibition of the Statue of Liberty
New York State Museum and Buffalo & Erie County Historical Society, 1986
Grace Woodworth (1872-1967): Photographer Outside the Common Lines 
With Heather Tunis
New York State Museum and Schweinfurth Memorial Art Center, 1986
Contemporary Photographs of Niagara 
Media Study/Buffalo
The Taking of Niagara: A History of the Falls in Photography 
Buscaglia-Castellani Art Gallery, 1982
The Photo-Pictorialists of Buffalo 
With Douglas Schultz 
Albright-Knox Art Gallery, 1991 
Tour to George Eastman House and Center for Creative Photography
Painterly Photographs: Contemporary Handworked Images
Photographs by Blumberg, Carey, Clough, Drisch, Henrich, Mages, Rosen
Washington Project for the Arts and Media Study/Buffalo, 1980
AWARDS AND GRANTS
University Arts Award
St. Bonaventure University, 2002
Outstanding Art Administrator of the Year
The Buffalo Partnership (Chamber of Commerce) and the Arts Council of Buffalo & Erie County, 1995
Professional Study Leave Grant
New York State/United University Professions Joint Labor/Management Committee, 1993
Gallaudet College Award for Excellence in Writing About Deafness, 1985
Merit Award
For The Photo-Pictorialists of Buffalo
American Photographic Historical Society, 1982
Videospace Experiment Grant,
With Ed Emshwiller and Bob O. Lehmann
A New York State Arts Council grant, administered by Media Study/Buffalo and WNED-Public Television, to make “Positive/Negative Electronic Faces” (With Emshwiller) and “UB/More To Come” (With Lehmann), 1973-74
Bunis Award for Best Article in Western New York State Magazine, 1972
American Association of Commerce Publications Best Feature Story, 1970
FELLOWSHIPS AND RESIDENCIES
Guest Critic, Chautauqua Institution, Chautauqua, New York 
Chautauquan Daily; 1981-92, 1999-present
Film Artist in Residence Nexus Gallery, Philadelphia, Pennsylvania, 1978
Guest Critic, Arden House Seminars, Harriman, New York
“The Independent Artist and Public Television,” 1977
Visiting Filmmaker, Robert Flaherty Film Seminar, 1976
Film Artist in Residence, Experimental Intermedia Foundation, New York, New York, 1976
Film Artist in Residence, ArtPark, Lewiston, New York, 1975
Video Technician, Open Circuits Conference, Museum of Modern Art, New York, New York, 1974
Visiting Video Artist, St. Bonaventure University, Olean, New York, 1974
BOARDS AND COMMITTEES
The Hermitage Artists Retreat Center Advisory Board
Sarasota, FL, 2004-present
Smithsonian Council, Washington, D.C.
Secretary Lawrence M. Small’s advisory group, 2001-present
Santa Fe Center for the Visual Arts, New Mexico 
Board of Directors, 2001-2006
New York Council on the Humanities 
Board of Directors, 1999-present 
Executive Committee, 2002-present
ArtsAction Advisory Committee 
Co-chair, 1999-2002
ArtsAction
Board of Directors, 1999-2002
Rochester School for the Deaf 
Board of Directors, 1997-present
Alliance of New York State Arts Organizations 
Board of Directors, 1997-2002
Executive Committee, 2002
Art & Cultural Council for Greater Rochester, New York 
Board of Directors, 1997-2003
Gallery Association of New York State 
Board of Directors, 1995-2000 
Executive Committee, 1997-99
Niagara Frontier Transportation Authority 
Public Art Committee, 1995-96
Buffalo Downtown Summit 
Steering Committee, 1994-96
H.H. Richardson Buildings Restoration Committee, Buffalo, New York, 1994-96
Quick Fine Arts Center, St. Bonaventure University 
Olean, New York
Chair, National Advisory Board, 1994-2002
American Federation of Art Directors’ Forum 
Program Committee, 1994-95
Museum Association of New York
Board of Directors, 1993-2002
World University Games 
Buffalo, New York 
Co-chair, Arts Programming Committee, 1991
Arts Council of Buffalo & Erie County
Professional Liaison, Public Fundraising Committee, 1990-95
Benedict House of Western New York 
An AIDS Halfway Center
Advisory Committee, 1989-96
St. Bonaventure University, Olean, New York 
Fine Arts Center Advisory Committee, 1989-94
Empire State Craft Alliance
Vice Chair, Board of Directors, 1990-92 
Board of Directors, 1988-1992
Buffalo Arts Review 
Editorial Board, 1988-90
International Women Playwrights Conference,
Department of Theater, SUNY/Buffalo
Advisory Board, 1987-88
State University of New York Council of Gallery and Museum Directors 
Executive Committee, 1987-89
JURIES AND PANELS
Hyeres Festival, Hyeres, France, Juror, 2006
Confounding Expectations panel, Aperture, New York City, Panelist, 2006
FOTOfusion, DelRay, Florida
Panelist, Reviewer, 1997-2000, 2002-2003, 2005, 2006
Albany Center Galleries Photo Regional Exhibition, Albany, New York
Juror, 2005
Photolucida (formerly Photo Americas), Portland, Oregon
Reviewer, 2003, 2005
Arts & Business Council/New York State Arts Council, Cultural Tourism Panel, 2001 
Presenter, New York State Governors Arts Awards, 2000
Texas Photographic Society’s 9th Annual Governor’s Exhibition 
Juror, 2000
Hasselbladt-Kodak International Photo Challenge 
Juror, 2000
Memorial Art Gallery Rochester Finger Lakes Show 
Juror, 1999
Michigan Arts Council
Auditor, Detroit Museums, 1999
New York State Council on the Arts 
Museum Panel, 1998-2000
Chautauqua Arts Center, Chautauqua Institution 
Juror, 36th annual Chautauqua National Exhibition
One Hundred American Craftsmen 
Kenan Center, Lockport, New York 
Juror, 1993, 2000
60th Annual Southern Tier Regional Art Exhibition 
Arnot Art Gallery, Elmira, New York
Juror, 1993
National Endowment for the Arts 
Museum Program, Washington, D.C. 
Panelist, 1992
Institute of Museum and Library Services 
Field Reviewer, 1989, 1991, 1994, 1996-2000
Sixth Annual Juried Art Exhibition
Niagara Council on the Arts, Niagara Falls, New York 
Juror, 1990
Tenth Juried Art Exhibition
The Arts Council at Freeport, Freeport, New York 
Juror, 1990
Pennsylvania Council on the Arts 
Panelist, Craft Program, 1990
UNESCO
Many Cultures-One Future Planning Group 
Panelist, 1989
Mid-Atlantic Arts Foundation 
Artists in Residence Program 
Panelist, 1988
New York State Council on the Arts 
Visual Artists Program
Panelist, 1985-87
Western New York Arts Against AIDS 
Steering Group, 1984-88
LIGHTWORK, Syracuse University 
Panelist, Grants in Photography, 1987
New York Council for the Humanities 
Speakers in the Humanities, 1986-90
Ohio Arts Council 
Criticism Panel, 1983
PROFESSIONAL ASSOCIATIONS
American Association of Museum Directors 
American Association of Museums
Society of Photographic Education 
International Association of Art Critics
LECTURES
“Creating History and Culture with Film and Photography,” Chautauqua Institution, NY, 2006
“What Makes an Image Iconic, ” Aperture lecture series, New York, NY, 2006
“Picturing What Matters,” National Heritage Museum, Lexington, MA, 2006 
“Ansel Adams,” Michener Art Museum, Doylestown, PA, 2006
“Reading Photographs,” PhotoSeptiembre Festival, Mexico City, Mexico, 2005; PalmBeach3, Palm Beach, Florida, 2005, Union College, Schenectady, New York, 2004; Rhode Island School of Design, Providence, Rhode Island, 2003; Hilbert College, Buffalo; Chautauqua Art Center; SUNY/Fredonia, 2002 
Review Santa Fe, Santa Fe Center for Photography, Santa Fe, New Mexico
Panel Moderator, Private Collectors, Who’s Collecting Whom Seminar, 2005
McLuhan International Festival of the Future, Toronto, Ontario, Canada 
Panelist, Engineering the Future, 2004
 “Thomas Merton’s Art of Contemplative Photography,” A Hidden Wholeness: The Art of Thomas Merton, Bellarmine University, Louisville, Kentucky, 2004
“George Eastman House Museum,” Appalachian State College, Boone, North Carolina, 2003

“Making a Museum,” American Cinematographers Society, Los Angeles, 2002
“Survival Skills for Artists,” “Censorship,” FOTOfusion, DelRay, Florida, 2005, 2002, 2000, 1999, 1998, 1997
“George Eastman House/International Center of Photography Alliance,” with Willis Hartshorn, Building and Sustaining Digital Collections: Models for Libraries and Museums, A Council on Library and Information Resources-National Initiative for a Networked Cultural Heritage Conference, Washington, DC, and the American Association of Museums Annual Meeting, St. Louis, Missouri, 2001
“Controversy and the Threat of Censorship,” Smithsonian Council Meeting, Washington D.C., 2001
“Art and Technology,” National Technical Institute for the Deaf, Rochester Institute of Technology, Keynote address, gala opening, Dyer Art Center, Rochester, New York, 2001
“Pictorial Photography and the Arts & Crafts Movement,” Arts & Crafts Society of Central New York, Syracuse, New York, 2000
“Government Funded Art: Needed or Necessary?” Fifth Annual Reception to Honor Friends of Thompson Health, Canandaigua, New York, 2000
“Public Policy,” Alliance of New York State Arts Organization Conference, Ithaca, New York, 2000
“Cultural Policy,” Quality Communities Task Force, sponsored by the New York State Office of the Lieutenant Governor, Rochester, New York, 2000
“Grace Woodworth: Photographer Outside the Common Lines,” Susan B. Anthony House, Rochester, New York, 2000
“Pictorialism in Art,” University of Nevada at Las Vegas, Nevada, 1999
“George Eastman House Collections,” Reynolda House, Winston-Salem, North Carolina. 1999
“The Photographic Works of George Eastman House,” Photographic Historical Society, Boston, 2000
“Information Technology and Democracy.” The New Image Symposium, Musee Nicephore Niepce, Regional de Bourgogne, Chalon sur Saone, France, 1998
“A Geography of Collections,” the Society of Imaging Science and Technology Annual Meeting, Cambridge, Massachusetts, 1996
“New Audiences and New Ideas for Special Events,” The Second Annual Directors Forum of the American Federation of Art, New York, 1995
“Learning to See: Art as Inquiry,” Leadership Buffalo Arts and Culture Day, 1994
“The Impact on Aesthetics of Adelbert Ames’ Work in Perception Theory,” Dartmouth College, Hanover, New Hampshire, 1994
“Milton Rogovin: Photographer of the People,” City Hall, The Mayor’s Award Ceremony, Buffalo, New York, 1994
“Art Exhibition Evaluation Using Unique Models of Inquiry,” Chautauqua Art Association Galleries, Chautauqua Institution, Chautauqua, New York, 1994
“The Arts & Crafts Movement,” Rockwell Museum, Corning, New York, 1994
“Curating Roycroft,” moderator, panel discussion, The Roycroft Seminar on the Arts & Crafts Movement, East Aurora, New York, 1993
“Between the Known and Unknown, Martha Visser’t Hooft’s Vision,” David Anderson Gallery, Buffalo, New York, 1992
“How to Judge a Work of Art,” Chautauqua Art Association Galleries, Chautauqua, New York, 1992
“Double Vision: Art in a History Museum,” Strong Museum, Rochester, New York, 1992
“Update on Latvia,” panel discussion, Chautauqua Institution, Hall of Philosophy Lectures, 1992
“Criticism,” Corning Glass Museum, Corning, 1991
“How to Interpret a Picture,” Rockwell Museum, Corning, 1991
“Charles Burchfield, Cat-Eyed House,” Memorial Art Gallery of the University of Rochester, 1990
“Regional Museums and the Public,” Chautauqua Art Association Galleries, 1990
“Charles Burchfield,” Mint Museum, Charlotte, North Carolina, 1990
“Survival Skills for Artists,” SUNY/Alfred, 1990; SUNY/Brockport, 1987
“How an Art Critic Makes Choices,” The Hudson River Museum, Yonkers, New York,” 1990; The Art Guild of Old Forge, New York, 1987
“Criticism,” SUNY/Potsdam, 1990
“Criticism,” The Arts Council at Freeport, New York, 1990
“Artists in Residence – An Opportunity for Discovery,” Mid-Atlantic Arts Foundation, Philadelphia, 1989
“Criticism,” Queens Museum, New York, 1989
“Post-Modernism,” panel discussion, Everson Museum of Art, Syracuse, New York, 1988
“Arts and Crafts and the Photo-Pictorialists of Buffalo,” The Hudson River Museum, 1987 
“Critical Dialogue: Inside/Outside,” Empire State Craft Alliance Conference, Rochester, 1986
“Criticism for Educators,” National Art Educators Association Writers’ Workshop, Minneapolis, 1986 

“The Many Faces of Liberty,” Buffalo & Erie County Historical Society, 1986
“Bridging the Art Knowledge Gulf,” Joe & Emily Lowe Art Gallery, Syracuse University, 1986 

“Taking Liberty,” Buffalo Industrial Photographers Association, 1986
“New York Icons,” Twentieth Century Club, Buffalo, New York, 1985
“Pictorial Photography and the Arts and Crafts Movement,” Albright-Knox Art Gallery, Buffalo, New York, 1984
“History of Photography,” Visiting Artists Series, North Texas State University, Denton, Texas, 1984
“The Daniel Wolf Collection,” panel organizer and moderator, with Andy Grundberg, Ben Lifson, and Gary Metz, Albright-Knox Art Gallery, Buffalo, New York, 1983
“The Photo-Pictorialists of Buffalo,” Society of Photographic Education national conference, Philadelphia, 1983; 18th annual Pennsbury (Pennsylvania) Manor American Forum: The Arts and Crafts Movement in America, 1982, Albright-Knox Art Gallery, Buffalo, New York, 1981
“Criticism in the Daily Press,” Toward a Critical Dialog Series, International Center of Photography, New York, New York, 1982
“Photography: From the Simple to the Complex,” 26th annual Congress of Local Historical Societies, East Aurora, New York, 1981
“The Semiology of Photography,” panel, The Semiology Circle, SUNY/Buffalo, New York, 1981
“Toward a Critical Dialog: A Conversation with Donald Blumberg,” International Center of Photography, New York, New York. 1980
“Color and Signification,” International Center of Photography, New York, New York, 1980
“Criticism,” panel, Society, for Photographic Education national conference, Swan Lake, New York, 1981)
“The Roots of Modern Photography,” public workshop and lecture series, Media Study/Buffalo, New York, 1978-79
“The Criticism of Photography, Film and Video,” a series of 12 lectures, CEPA Gallery, Buffalo, New York, 1976
“Video Surveillance Techniques,” U.S. Department of Justice Drug Enforcement Administration Training Program, Niagara Falls, New York, 1975




OTHER PROFESSIONAL EXPERIENCE
State University of New York College at Buffalo, Assistant Vice President for Cultural Affairs, 1994-96
The Office of Cultural Affairs developed and advanced faculty, student and staff talent by locating, encouraging, assisting and presenting examples of intellectual and creative excellence from the College community. The objective of the Office, which I established, was to develop and sponsor collaborations across disciplines, often with organizations and individuals off campus and to develop associations for the Foreign Exchange Program (with the Latvian Academy of Fine Art and the Fachhochschule in Dortmund, Germany). The Office also organized the campus lecture series, the college Summer School in the Arts at ArtPark, the College’s 125th Anniversary Celebration and the collaborations of the College Centers of Excellence.
SUNY College at Buffalo Burchfield-Penney Art Center, director, 1985-1996
The Art Center is dedicated to the work and archives of Charles Burchfield (1893-1967), an American watercolorist, and holds the largest collection of his works, journals and ephemera. It also serves as a regional museum, collecting art, craft and design by artists who have lived in Western New York State, including the largest collection of Roycroft objects from the Arts and Crafts Movement. The Center is the repository of the Charles Rand Penney Collections. As a presenting organization, the Center programs in all the visual arts, including architecture, design, film, video, craft and folk art, as well as in the literary arts and in music. It is accredited by the American Association of Museum and is a Primary Arts Agency of the New York State Council on the Arts. Its budget was $1.3 million, with a staff of 17.
The Buffalo News. staff critic 1969-1985
Owned by Warren Buffett, The News is a metropolitan daily with a peak circulation of more than 400,000. After an apprenticeship (1966-69), 1 served as a theater and dance critic into the early 1970s, then as a film, video and architecture critic, finally concentrating on the fine and camera arts from 1977 through 1985. During my apprenticeship, I was a critic fellow at the Eugene O’Neill Memorial Theater Foundation and the American Dance Congress. When a Sunday edition was initiated in 1977, I was appointed its art section editor. The News reflected Buffalo’s long-standing tradition of civic commitment to culture. The paper encouraged me to teach, to make films, to serve as a dramaturg to theater productions, and to organize exhibitions in the visual arts, often lending me to not-for-profit institutions to produce films or exhibitions.
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